metamorfosi di Ovidio ridotte in ottava rima in 1561. Quite famous in his day, Anguillara was best known for his poetry.! Giorgio Vasari in his Lives of the Most Eminent Painters, Sculptors and Architects describes him as "a man who had distinguished himself greatly by a certain sort of poesies" (Vasari 5: 46) .2 In fact, Anguillara's fame was the result of his Metamorfosi, which saw at least thirty-two editions by 1624--all by Venetian publishers (Worthen 587; Thomas 227; Bianconi 218). According to Philipp Fehl, the popularity of Anguillara's translation of Ovid continued into the eighteenth century during Giovanni Battista Tiepolo's time ("Farewell to Jokes" 779).
Although there is no direct evidence that seventeenth-century painters actually read Anguillara's text, its popularity and availability make it reasonable to assume they would have been familiar with it. Marsyas was the most important painting among the ten decorations. 
